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FACULTY OF ENVIRONMENTAL STUDIES 

York University 

BES Program 

 

UNDERGRADUATE COURSE SYLLABUS   
 

Course:  ES/ENVS 4122 6.0  Community Arts Practicum Seminar 
 

Term:  Fall/Winter 2013-2014 
 

Calendar Description 
 
This course provides students with an opportunity to implement proposals developed in 
the third-year Community Arts Practice Preparatory Workshop (ENVS 3122/ FACS 
3122) by immersing them directly in a creative production in collaboration with cultural 
and/or community organizations to educate and advocate around social-political issues. 
 

Prerequisite 
 
ENVS/FACS 2122 Community Arts for Social Change (3.0) and ENVS/FACS 3122 (3.0) 
Preparatory Seminar in Community Arts Practice. It is expected that students will bring 
technical proficiency in the media in which they want to work for their placements. 
 

Course Director 
 

Deborah Barndt, dbarndt@yorku.ca 
 
Course consultation hours:  Mondays, 5:30 – 6:15, Tuesdays, 2:30 – 4:30, HNES 271 
or by appointment 
  

Class Time and Location 
 
Mondays, 6 - 9 PM, ACW [Accolade West] 103 
 
This course will take place weekly in the first semester, and approximately every other 
week in the second semester. Classes may also be held “on site” in other spaces on 
campus and in the Greater Toronto Area, on class days and from time to time, on other 
days. We may meet earlier to share a meal or bring food for the break during class. 
 

Purpose and Objectives of the Course 
 
The Community Arts Practice Practicum/Seminar has two phases: an interdisciplinary 
seminar and community-based production in the fall term and post-production, public 
engagement, and seminar reflection and evaluation in the winter term. Timelines can be 
adjusted according to the specifics of each placement. The seminar provides theoretical 
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frameworks for a variety of community arts. The practicum engages students directly in 
art and media productions with community organizations, using the arts for education 
and advocacy around environmental and social issues. The collaborative productions 
will be shared with a broader public through university and community festivals and 
events.  
 
 

Detailed course objectives include:  
 

•    To explore, in further depth, environmental and social issues through multiple 

forms of art and media production 

•    To increase the creative artistic and facilitation skills of students through 

community-based cultural productions in practicum host organizations 

•    To examine more closely the cultural political issues that are inherent in 

our community arts practice and practicum experiences 

•    To examine culture and identity through an interlocking analysis of power 

that considers intersections of race, ethnicity, class, dis/abilities, age, sexual & 

gender diversity 

 To reflect on the storytelling base of all community arts, contributing to the 

CAP program’s focus on Narrative 

•    To develop a critical voice as artists, individuals and community practitioners  

advocating for the democratization of the arts locally and globally 

•    To contribute to the Eco Art and Media Festival along with placement hosts and  

community partners 
 
 

The Cultural Politics of Narrative: From Storytelling to Collective Action 
 

This is the loose overarching theme for 2013-2014. Thomas King in The Truth 

About Stories suggests that “Stories – that’s all we are.” Storytelling is the base for 

all forms of community arts (whether verbal or non-verbal, visual or performative), 

honouring everyone’s unique story and in particular the histories of marginalized 

groups whose stories have been buried by the ‘official stories’ of dominant cultural 

groups. We will begin with our own stories, and practice deep listening with each 

other. Then we will explore ways to uncover, stimulate, and interpret the stories of 

the people and communities we are working with. A critical approach to storytelling 

acknowledges power relations and questions who is telling, about what, why and 

for whom; we will ask how certain stories and their forms of telling can contribute to 

both personal and social transformation. 
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Organization of the Course 
 
The Community Arts Practice Practicum Seminar is both a studio laboratory and a 
seminar, aimed at deepening critical and practical skills in Community Arts explored 
over the course of the CAP certificate and supporting students in hands-on community 
learning.  
 

As a practice-based lab, we will focus on the deepening of skills necessary for 

practicing community arts, including collaboration, dialogue, arts skill and 

facilitation. As a seminar we will link practice to critical theoretical engagement and 

analysis through readings, visits, videos, etc. The seminar will serve as a forum for 

problem-solving and sharing around experiences in placements. Readings, critical 

discussions, report-backs from placements, student-led, course director-led and 

guest-led sessions and collaborative activities will structure meetings. Students will 

be asked to present on readings, lead class discussions, share and/or “test out” 

ideas and facilitate activities in class. Students will also be asked to share their 

collaborative experience in the field through a culminating public event that is 

integral to the annual Eco Art and Media Festival, and involves our host 

organizations. 

 

In the classroom community, we will strive to create a learning atmosphere 

characterised by recognition of and acceptance of differences, commitment to 

equity and against sexism, racism, classism, heterosexism, ableism and all 

forms of oppression. Students will be expected to pay careful attention to how 

much time/ space they occupy in discussion/activities, in an effort to foster 

equitable and inclusive participation. Students are strongly encouraged to seek 

feedback from peers and course director, as our goal in the course is for each 

student to identify desired areas of growth and to push beyond the knowledge, 

skill and experience with which they entered the course.  

 

Course Management 
 
My approach to teaching/learning parallels key elements of community arts practice: 
• context: responding to this historical time and place, and the interests/skills of 
students and the needs/opportunities of community partners;  
• collaborative: creating opportunities for collective learning to develop a more 
synergistic understanding and to build community; 
• creative: tapping all aspects of our being (feeling, thinking, doing) to explore issues, 
exploring a wide variety of forms of cultural expression; 
• critical: raising questions more than giving answers, digging beneath the surface to the 
roots, encouraging self-reflexivity, nurturing ongoing feedback/evaluation; 
• committed: encouraging the development of our own positions, embracing our 
differences, addressing any conflict of ideas respectfully, and integrating art with 
activism 



  4 4

 

 
 

Evaluation 
 
The grade for the course will be based on the following items weighted as indicated: 
 

Seminar activities [15%] 
 
Attendance and participation  7% 
Class facilitation  8% 
 

Placement/Major Project [45%] 
 
Ethical review submission  5% 
Log  10% 
Host supervisor evaluation  10% 
Self-evaluation  10% 
Course director evaluation  10% 
 

Outputs [40%] 

 
Praxis Reflections  20% 
Manifesto  10% 
Festival production 10% 
 

SEMINAR ACTIVITIES (15%) 

 

Attendance and participation (7%) 
 
There will be 12 classes in the first semester and 8 in the second semester. Active 
participation in all group discussions, artistic practice, workshops and group work is 
expected. Your participation grade will be based on your attendance in seminar 
meetings, contributions to discussions, activities and events, awareness of issues in 
required readings and other materials, and ability to relate issues and activities to 
broader concerns of the course and the field. This includes participation in the final 
production(s), the nature of which will be collaboratively determined in class. Your 
participation grade will be assigned based on a subjective assessment of these factors. 
  
There will be weekly "check-ins" in class, during which students are asked to report on 
any developments and/or challenges at their placements. A key part of the seminar is 
that it offers students an opportunity to "visit" placement contexts other than their own 
through the reports of peers, and allows us to highlight intersections and shared needs, 
to which we can respond in future meetings. Students are strongly advised to consider 
in advance of class what they wish to share in check-ins, why they are sharing and what 
they are asking of their peers by doing so, so that we may use the always limited 
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available time wisely. Check-ins can generate material for in-class workshops, 
troubleshooting experiments, development of ideas and themes for the final public 
student-run group event at the end of the course. (Note: Students are also encouraged 
where possible to attend and reflect on relevant outside workshops, performances and 
events, including public presentations of the community work done by their classmates, 
and to share these experiences with classmates during check-ins.) 

 

Class facilitation (8%) 
 
With the class as a laboratory, students will co-facilitate opening and closing rituals, 
skills workshops and/or discussions on at least two occasions throughout the course. 
Peer evaluation will factor into the grading, and facilitation can take place in pairs or 
small groups. A schedule of facilitation will be collaboratively determined in class. 
Grading will take into account clarity of purpose; critical and creative content; and 
collaborative facilitation skills. 
 

PLACEMENT AND MAJOR PROJECT (45%) 
 
The major component of this course is placement-related activity. Each student will be 
working in partnership with a placement organization that should have been established 
prior to arrival in the course. Students are required to contribute between 100-150 hours 
to placement activities. Within the placement context, or in relation to the placement, 
students must undertake a Major Project. Placement and Major Project terms will be 
agreed upon taking into account each student’s unique host context.  
 
The Major Project is a community-based production/outcome. Students may make use 
of one or more media, they may work individually or collectively, and they must engage 
social/environmental issues in collaboration with community groups or coalitions 
through artistic practice. The degree to which the Major Project overlaps with placement 
activities depends on each placement and the skill level of each student.  
 

Examples of Major Projects include: performance with a community theatre 

company, coordination of a festival, or facilitator of workshops. There will be cases 

where students are not actively part of collaborative, publicly engaged work at their 

placements. In such cases, a Major Project may for example take the form of 

leading an off-site collaborative arts action that engages a public with the issues 

the host organization is concerned with, with the primary aim of furthering the 

student’s development in relation to community arts practice. Ideas will be 

developed in consultation with the course director. Students are encouraged to 

consider the course theme and key questions: How is this community? How is this 

Arts for Social Change? The Eco Art & Media Festival focusing this year on the 

theme of Narrative will offer an opportunity to share the work through a public 

event.  
 
Evaluation of placement-related Work and the Major Project will take into consideration 
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an evaluation of the placement work given by the host supervisor (10% of course 
grade); Major Project design, production, post-production and public engagement 
(evaluation by course director, 10%); and qualitative student self-evaluation (10%). 
Additional elements of the grading for Placement-related work includes Ethical Review 
(5% and Log (10%—see below). 
 

Ethical Review  (Mandatory; 5%) 

Due October 7 or earlier if ready 
 
York students are subject to the York University Policy for the ethics review process for 
research involving Human Participants.  All research activity with human participants 
and minimal risk as part of this course has to undergo ethical review. Please consider 
the following definitions:  
 

 “Human participants” in research will be defined as persons who provide data 
or information to the researcher which are typically not part of their professional 
capacity. 

 
 The draft definition of funded research from the Human Participants Review 

Sub-Committee [HPRC] is: “‘Funded’ will refer to all research that is receiving 
money that is in response to a specific proposal and administered by the 
university.  Research using monies not administered by the University, and/or 
not in response to a specific proposal, will be considered ‘unfunded’.” 

 
 The definition of minimal risk being used is the one given in the 

SSHRC/NSERC/MRC Tri-Council Policy Statement Aethical Conduct for 
Research involving Humans@ (August, 1998): “If potential subjects can 
reasonably be expected to regard the probability and magnitude of possible 
harms implied by participation in the research to be no greater than those 
encountered by the subject in those aspects of his or her everyday life that 
relate to the research, then the research can be regarded as within the range 
of minimal risk.” (p. 1.5) 

 
 
In the context of York University, community arts work as part of course work is 
research and involves so-called "human participants." All your activities in this course in 
some way or another involve others at your placement, whether it is in writing about 
your placement in your log, facilitating a workshop with community members, writing an 
essay about your learning, taking photographs or conducting interviews with 
neighbourhood residents. A review of the research ethics problems, informed consent 
procedures, etc. will be provided in the second week of classes on September 13th. 
You must familiarize yourselves with York’s Ethical Review policy and procedures. 
Students are not permitted to work with human participants in any capacity prior to 
receiving university ethical review approval. This is mandatory. Ethical review takes up 
to 20 days to process. Please read the Senate policy on Ethics Review at:   
http://www.yorku.ca/secretariat/policies/document.php?document=94 
 
Required ethical review documents will be available in class. In addition to the required 
paperwork for York University, CAP students must produce a Job Description that their 
host supervisors sign off on. Host organizations may also have ethical review protocols. 
The Job Description is a list of tasks and responsibilities to be undertaken by the 
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student at or for the host organization. Students must also produce a Major Project 
proposal draft (described below) that will evolve in an ongoing negotiation throughout 
the year. Students are encouraged to use the first month with the host organization to 
get to know the organization and its needs in order to arrive at the Job Description and 
Major Project proposal together with host supervisor. Upon ethical review approval, 
students may proceed with active engagement with community members. Students who 
do not submit and receive ethical review approval will be asked to withdraw from the 
course.  
 
Forms are available at: http://www.yorku.ca/fes/resources/acadreg/ 

 

Log (10%) 

 

Due on Moodle Sundays by 6 pm, excluding the following dates: Nov. 1,  bet. Dec. 

and Jan. 6,  Feb. 17; Last entry possibility March 31.  

 
Students are expected to keep weekly track of their contributions to the placement in an 
online table hosted on the course Moodle site. Students must list hours, activities 
undertaken, location of those activities, brief point-form thoughts, insights, reflections 
and/or notes about the activities of the previous week, and a cumulative tally of hours. 
Each weekly log will be awarded a maximum of two points: 0 for no entry; 1 for partial 
entry; 2 for complete entry. The overall log grade will be derived from the best 20 
grades of weekly submissions. It is vital for students to keep regular track their 
activities, hours and thoughts in the log. It is vital for the course director, so that she can 
best follow and understand students' progress, challenges, accomplishments, questions 
and insights, which will in turn serve her in the grading of all assignments and course 
components. Time moves so quickly in this course, and events that may seem 
insignificant at the time may come to be key later, so the log is important! Finally, the 
log is vital should any problem or disagreement arise between host organisation and 
student. Students are welcome to but are not required to make log entries during the 
holidays listed above. 
 

OUTPUTS (40%) 

 

Praxis reflection papers (20%) 

 

Due dates: Oct. 21, Nov. 18, Jan. 27, March 3 

To be submitted on Moodle or in person in class 
 
Students are encouraged to keep a journal with two kinds of entries: reflections on the 
placement experience and reflections on the assigned readings. I will not be reading 
entire journals. Instead, students will submit four short reflection papers derived from 
the journal, two in the fall term and two in the winter term. These should be critical 
reflections on community arts practice – observed or experienced through your own 
placements or by visiting other projects, and linked to at least two ideas or questions 

http://www.yorku.ca/fes/resources/acadreg/
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explored in the readings. These submissions should be between three and five double-
spaced pages and can be connected to up to 5 minutes of original student-created 
video or audio; and/or a series of up to 15 original student-created photos, mixed media 
images and/or drawings. These submissions are vital for the student in keeping track of 
thinking and development over the course, in regularly practicing synthesis, and they 
are vital in enabling the course director to follow the student's growth. These papers are 
also an opportunity for the student to receive critical feedback, guidance, challenges, 
questions, reflection etc. from the course director. 
 

Manifesto (10%) 

 

Outline due: November 25 (3%) 

Final due: March 17 (7%) 
 
The Manifesto is the student’s evolving ethical framework, derived from critical 
reflection and community-based practice, addressing sources of inspiration, evolving 
principles and approaches, and awareness of the positionality that each student brings 
to practice as an aspiring community artist. This is a very personal, creative production 
in any medium/media. Students are encouraged to experiment with form. An outline is 
due at the end of the first semester. It can take the form of a proposal outlining some 
key ideas of interest, a series of questions as well as proposing the form you want to 
work in  (visual, textual, performative, video, audio or other).  
 
The final Manifesto should be accompanied by a statement of intention/guide. The 
outline will be graded based on timely submission, and statement of some proposed 
intention(s) or idea(s). The final Manifesto will be graded taking into account growth of 
vision since the outline, understanding and expression of intention 
 

Festival production (10%) 

Due early April (date TBC)  

 
This is the final creative output that you will produce with other students in the course 
as well as with people you have collaborated with through your placement. It should 
reflect something central about the power and the challenge of the work you’ve been a 
part of; ideally, it should be something that you can leave with the host organization and 
that will be useful to them. We will share these productions as part of the annual Eco 
Art and Media Festival in early April, this year focusing on the theme of “Narrative,” and 
linked to the Toronto Storytelling Festival. So the process and product will likely involve 
storytelling, though it may take any form, performative, visual, digital, etc. We will work 
together on the public event for sharing these products/processes, and it will also serve 
as a culminating activity for the class. Our event will likely take place in a community 
space and will involve people from our host organizations.  
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Required readings 
 

Four books in the York University bookstore will be resources for the course; 

they are also on two-reserve in the Scott Library. 

 

Barndt, Deborah, Ed. ¡VIVA! Community Arts and Popular Education 

Across the  Americas. Toronto: Between the Lines, 2011. 

 

Goldbard, Arlene. The Culture of Possibility: Art, Artists and the Future. 

Waterlight Press, 2013.  

 

Kester, Grant. The One and the Many: Contemporary Collaborative Art in 

a Global Context. Durham and London: Duke University Press, 2011. 

 

King, Thomas. The Truth About Stories:  A Native Narrative. Toronto: 

Dead Dog Café Productions and CBC, 2003. 

 

Some readings and online materials will be available via the course Moodle 

site. All other readings are available through York University Libraries 

eResources. 
 
Course Moodle Site  
 

The online, regularly updated homepage of the course will be on Moodle, accessible 
through Passport York. Students are required to make regular use of the course Moodle 
site, where the most up to date information about the course is to be found. Please 
adjust your profile settings to set your most used email address as default. The site will 
allow us to have online discussions; to post announcements and updated information; 
use of digital log; and is a means by which to submit assignments. A week to week 
syllabus with links to readings, streams and other materials will be posted here. 
 

Schedule of Topics and Readings by week 
 
Please note that the seminar schedule is subject to change, in content and timing, 
depending on availability of guest artists, progression in placements and skills, and 
opportunities that arise. I have only mapped the details of the first six weeks or so and 
left the wrest quite open, hoping that we can craft together the course based on our 
placement experiences, evolving interests, and interesting events that arise. So this 
syllabus will be a living document, and will be regularly updated on the Moodle site. 
 
Most classes will include feedback on ongoing placement activities, analysis of required 
readings/viewings, and studio work. Please wear comfortable clothing. The readings 
listed under each class meeting date are to be read in preparation for that class. 
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September 9 - Introduction to the Course 
 
Mapping ourselves, our host organizations and the course 
 

September 16:  Stories – That’s All We Are 

 

     Food:  Genevieve 

     Opening ritual: Vero 

     Readings: 

     King: Pavey 

     Barndt: Drae 

     Goldbard: Masha 

 
 

Required Reading:  

King, Thomas. “You’ll Never Believe What Happened.” The Truth About Stories. 

Pages 1-29. Online radio version: http://www.cbc.ca/ideas/massey-

archives/2003/11/07/massey-lectures-2003-the-truth-about-stories-a-native-

narrative/ 

 

Barndt, Deborah. Preface and Introduction. VIVA! Community Arts and Popular 

Education in the Americas. vii – xv, 1-18. 

 
Goldbard, Arlene. The Culture of Possibility: Art, Artists and the Future. Waterlight 

Press, 2013, pp. 9- 30. 

 

Recommended reading: 

http://historyarchive.whitetree.ca/pages/indexcreation.html 

 

Razack, Sherene. “Storytelling for Social Change.” Check out Chapter 2 in 

http://books.google.ca/books/about/Looking_White_People_in_the_Eye.html?id=VM

XJpIlUxYAC 

 

September 23 –  Ethical Review & Past Students’ Guest Panel 

(Myia Davar,Jenny Laiwint, Benton McKnight) 
 

http://historyarchive.whitetree.ca/pages/indexcreation.html
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Food: Kaili, Masha 

Opening ritual: Genevieve 

 

Required Reading: 
 

York University’s Ethical Review and Academic Honesty policies online: 

http://www.yorku.ca/secretariat/policies/document.php?document=94 

 
 

Websites of host organizations (on Moodle) 

 

Supplementary reading: 

 

‘Liz Lerman’s Critical Response Process. Posted on unlocking the 

classroom: on meaning-making, special education, the arts and social 

change http://unlockingtheclassroom.blogspot.com/2009/06/liz-lermans-

critical- response-process.html 

 
Lerman, Liz. ‘Values for Dance Making and Methods for Critique’ 

danceexchange.org   http://danceexchange.org/toolbox/essay09b8.html?Line=5 
 

Lerman, Liz. ‘Liz Lerman’s If/Try Scenarios’ danceexchange.org 

http://danceexchange.org/toolbox/scenarios_list.html 

 
FIRST CLASS FIELD TRIPS  
 

4 PM, Saturday, Sept. 21, 918 Bathurst (hosted by Ryan de la Cruz) 

 

Field trip to Manifesto Festival  (Sept. 19-22)  

http://themanifesto.ca/festival/ 

 
Sunday Sept. 22 (hosted by Jennifer Kwok) 

 

Field trip to Land/Slide in Markham (September 21 – October 14) 
http://www.landslide-possiblefutures.com/ 

 

September 30 – No class, replaced by Oct. 2 panel 

 

 
Wed, October 2 – Transforming Communities Through the Arts 

Public Panel on SSHRC research on the arts in three Toronto neighbourhoods 

12:30 – 2:15, Room 140 (with ENVS 2122 Community Arts for Social Change) 

 

http://www.yorku.ca/secretariat/policies/document.php?document=94
http://unlockingtheclassroom.blogspot.com/2009/06/liz-lermans-critical-
http://unlockingtheclassroom.blogspot.com/2009/06/liz-lermans-critical-
http://danceexchange.org/toolbox/essay09b8.html?Line=5
http://danceexchange.org/toolbox/scenarios_list.html
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Guests: Margo Charlton, Toronto Arts Foundation research officer, Toronto Arts 

Council theatre officer 

Alberto Guevara, Theatre Dept, Faculty of Fine Arts (TBC) 

Liz Forsberg, ArtStarts 

Community collaborators: Jacqui Thomas, Artist-to-Artist Foundation 

Randell Adji, Rise Poetry 

Student researchers: Naila Lalji, Benton McKnight, Zita Nyarady 

 
Required Reading:  

 

Charlton, Margo (with D. Barndt, K. Dennis and R. Donegan). Transforming 

Communities Through the Arts: A Study of Three Toronto Neighbourhoods.  

www.torontoartsresearch.org (check both community and full report) 

 

Recommended Reading: 

 
Kretzmann, John P. and John L. McKnight. "Introduction" in Building Communities from 
the Inside Out: A Path Toward Finding and Mobilizing a Community's Assets. Evanston: 
Institute for Policy Research. 1-11. Available as PDF at: 
http://www.abcdinstitute.org/docs/abcd/GreenBookIntro.pdf (accessed Sept. 5) 
 
Videos from Citizen-Led Sustainable Change Forum at Coady International Institute in 
Antigonish, NS, June 2013 - http://www.coady.stfx.ca/coady/nacommdev/about/ 

 

 

October 7 – Dig Where You Stand - Manifestos of Practice 

 

Ethics Review due 

 

Opening ritual: Drae 

Food: Pavey 

Readings: Kaili (Goldbard) 

 

Required reading: 

 

Goldbard, Arlene. The Culture of Possibility: Art, Artists and the Future. 

Waterlight Press, 2013, 31-118. 
 
Hermant, Heather (2012). "Manifestos of Practice: Leveraging Feeling in a Community 
Arts Practice Program" in Transformations: The Journal of Inclusive Scholarship and 
Pedagogy. XXII (2): 104-123.  (as an introduction to this assignment) 

 

http://www.torontoartsresearch.org/
http://www.abcdinstitute.org/docs/abcd/GreenBookIntro.pdf
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[October 10-12 Decolonizing Aesthetics conference] 

http://www.e-fagia.org/news/decolonial_symposium2013.html 
Amazing line-up and only $50 for students for 3 days 
Keynote on Oct. 10 by Walter Mignolo, performance on Oct. 12 by Rebecca Belmore 
 
 

October 14 – No class Thanksgiving 
 
 

October 21 – Community art and social movements 

Meeting in CAP Crossroads space, HNES 283 

 

Praxis reflection paper 1 due 

 

Guests: T.V. Reed and Min Sook Lee 

 

Opening ritual: Kaili 

Food: Alana and Drae 

Reading: Reed (Vero) 

 

 

Required reading: 

T.V. Reed. "Revolutionary Walls: Chicano/a Murals, Chicano/a Movements" In  The Art 
of Protest: Culture and Activism from the Civil Rights Movement to the Streets of 
Seattle. Minneapolis: University of Minnesota Press, 2005, 103-128. 

T.V. Reed. "Function(s) of Culture in Movements". The Art of Protest, 299 - 300. 

Reed’s website: http://culturalpolitics.net/social_movements 

Barndt, Deborah. "Blessings on the Food, Blessings on the Workers: Arts-Based 
Education for Migrant Worker Justice." handout 

 
 

October 28 –   Skills Workshop (visual) 

 

Opening ritual: Ryan 

Food: Jen and Jess 

http://www.e-fagia.org/news/decolonial_symposium2013.html
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Mini-workshops in visual cultural practices 

     Light painting (Nirven) 

     Print-making (Genevieve) 

     Drawing (Kaili) 

     Cell phone camera (Drae) 

     Digital SLR photography (Ryan, Deborah) 

 

Required reading (TBC with suggestions from facilitators): 

 
 

October 30 – Nov. 3: Co-Curricular Days 

 

 

November 4 – Transnational notions of community art 

 

Opening ritual: Alana 

Food: Vero and Dani 

Readings (shared by all): 

Chapter 1 – Ryan 

Chapter 2 – Dani 

Chapter 3 – Nirven 

Chapter 4 – Kaili 

Chapter 5 – Vero 

Chapter 6 – Jessica 

Chapter 7 – Masha 

Chapter 8 - Drae 

 

Required reading: 

 

Barndt, Deborah, Ed. ¡VIVA! Community Arts and Popular Education Across 

the  Americas. Toronto: Between the Lines, 2011,  
(pairs responsible for case studies similar to their own projects and interests)  
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November 11: Anti-Racism Workshop with Blakka Ellis 
 

Required reading: 

 
Art and Equity Toolkit 
http://www.neighbourhoodartsnetwork.org/sites/default/files/NeighbourhoodArtsNetwork
_ArtsEquityToolkit.pdf 

 
Narayan, Uma. “Working Together Across Differences: Some Considerations on 
Emotions and Political Practice.” Hypatia, Vol. 3, No. 2 (Summer, 1998), pp. 31-47.  
(NIrven) 
 
Salverson, Julie. “The Mask of Solidarity.” In Jan Cohen-Cruz and Mady Schutzman 
(eds). Playing Boal: Theatre, Therapy, Activism. New York: Routledge, 1994, 157-170. 

 

Recommended reading:  
 
Monique Kin Gagnon and Richard Fung. “Art +/or Politics”. 13 conversations about art 
and cultural race politics. Montreal, QC: Artextes Editions, 1998. 
 
 

November 18 – Community arts and social movements 

 

Opening ritual: Nirven 

 

Guest: TV Reed 

 

Food: Genevieve and Deborah 

 

Praxis Reflection paper 2 due 

 
 

November 25 –  Performance workshops 

 

Opening ritual: Genevieve 

 

Food: Deborah 

 

Skills workshops:  

Krump (Ryan) 

Mash-up Theatre (Drae) 

 

December 2 – Final class and potluck at Deborah’s house 

http://www.neighbourhoodartsnetwork.org/sites/default/files/NeighbourhoodArtsNetwork_ArtsEquityToolkit.pdf
http://www.neighbourhoodartsnetwork.org/sites/default/files/NeighbourhoodArtsNetwork_ArtsEquityToolkit.pdf
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Manifesto outline due 

Methodological march, mid-term evaluation, and winter term planning 

 

 

Planning for winter term: WE WILL BE MEETING IN THE CAP CROSSROADS 

SPACE, HNES 283, 5:30 – 9:30 PM 
 

January 6 – No class 

 

January 13 – Community Art as Collaborative Process 

 
Opening ritual: Candice 
 
Food: Nirven 
 
Revisit community contract 
Placement updates: issues arising 
 
Discussion of Kester’s book (retry the fishbowl?) 
 
Closing evaluation: Jessica? 
 
Readings: Pavey, Veronica, Genevieve? 

 

Required reading: 

 

Kester, Grant. The One and the Many: Contemporary Collaborative Art in a 

Global Context. Durham and London: Duke University Press, 2011. 

 

January 20 – no class 

 

Attend Kaili’s opera during last week of Jan. 
 

January 27  Life After CAP: Art as Labour 

Panel of Arts Council officers and Arts Network coordinators 

 

Praxis Reflection Paper 3 due 

 
Opening ritual: Pavey 
 
Food: 2 or 3 volunteers? 
 
Placement updates: issues arising 
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Closing evaluation: Masha? 
 

Required reading: 
 
Arlene Goldbard. “The World is Upside Down.” The Culture of Possibility. Pp 119-185. 
www.cultureofpossibility.net 
 
Please view the program guidelines, application and budget forms, etc. for the following 
granting programs:  
 
Ontario Arts Council, Artists in the Community/Workplace: arts.on.ca 
Toronto Arts Council, Community Arts Project Grants:   torontoartscouncil.org 
ArtReach Toronto:  artreachtoronto.ca  
Neighbourhood Arts Network 
 

February 3, 9 AM - Alrene Goldbard speaking at Staging Sustainbility conference  
Opportunity for CAP students to volunteer and attend full conference 
http://finearts.apps01.yorku.ca/stagingsustainability/ 

 

Feb. 5 – Arlene Goldbard at York (time and location TBC) 

 

February 10 – Stories: That’s All We Are 

 
Placement updates: issues arising 

 

Praxis paper 3 peer reviews 

 
Opening ritual: 
 
Food: 
 
Readings:  
 
Closing evaluation: 

 

Required reading:  

 

King, Thomas. “You’ll Never Believe What Happened.” The Truth About Stories.  

Pages 31-167. Online radio version: http://www.cbc.ca/ideas/massey-

archives/2003/11/07/massey-lectures-2003-the-truth-about-stories-a-native-narrative/ 

 
 

February 17 No Class (Family Day and Co-Curricular week) 
 

February 24 - Judy Baca’s work  
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Placement updates: issues arising 

 

Praxis papers peer reviews 

 
Opening ritual: 
 
Food: 
 
Readings:  

 
Closing evaluation: 
 

Required reading: 

 
www.judybaca.com 
www.sparcmurals.org 
 
Judy Baca. “Birth of a Movement.” In D. Adams and A. Goldbard. Community, Culture 

and Globalization. NY: Rockefeller Foundation, 2002, 107-126. 
 
Erika Doss. “Raising Community Consciousness with Public Art: The Guadalupe Mural 

Project.” Spirit Poles and Flying Pigs: Public Art and Cultural Democracy in American 
Communities. Washington: Smithsonian Institution Press, 1995, 157-196. 

 

March 3 -  
 
Placement updates: issues arising 

 

Praxis Reflection Paper 4 due and peer reviews 

 

Final production of manual 

 
Opening ritual: 
 
Food: 
 
Readings:  

 
Closing evaluation: 

 

March 10 – Dress rehearsal for Manifestos 

 

 

JUDY BACA WEEK 

http://www.judybaca.com/
http://www.sparcmurals.org/
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March 14, 7 - 9 – Public lecture at OCADU 

 

March 17 – Manifesto due – dress rehearsal 

 

March 18, 12:45 – 2:15 – Judy Baca Seminar at York 

 

3 – 5 PM Presentation of Manifestos to Judy Baca 

 

5:30 – 8:30 Dinner conversation with Baca about community arts training 
 

 

March 24 – Collective production for festival event 

 
Placement updates: issues arising 
 
Opening ritual: 
 
Food: 
 
Readings:  

 
Closing evaluation: 
 
 

March 31 Final Event Preparation 

 
 
End-of-class evaluation 
 

 

April 4 or 5 -  Final event in community  
 
... 
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Grading Scheme, Assignment Submissions, and Lateness Penalties 

 
The grading scheme for ENVS courses conforms to the 9-point system used in other 
undergraduate programs at York.  Assignments and tests will bear either a letter grade 
designation (e.g., A, B, C+, etc.) or an equivalent percentage grade.  (See detailed 
descriptions in the FES Regulations or in the BES Handbook)  The final grade for the 
course will be calculated using the weighting formula established above for this course. 

 

Course Management 
 
Students are expected to begin work with their host organizations immediately, and to 
continue to do so throughout the course, while also attending the seminar. Detailed 
protocols for process between student, host supervisor and course director will be 
discussed in class with students, and between the course director and each host 
supervisor.  
 

Instructions for Submission and Return of Final Assignments 
 
All assignments will be submitted to and graded by the instructor, except for required 
end-of-course evaluation by the host supervisor; end-of-course self-evaluation by 
students; and in-class peer evaluation. All assignments must be submitted directly to 
the course director in class unless otherwise noted in class. Some assignments may be 
submitted through Moodle. The course instructor will not accept any submissions via 
email. Assignments will be returned in class, except the final essay, which will be 
returned to students by post via self-addressed stamped envelopes.  
 
Proper academic performance depends on students doing their work not only well, but 

on time.  Accordingly, the assignments for ENVS courses must be received by the 

Instructor on the due date specified for the assignment. Late assignments can be 
handed into the course drop box located across room 114 HNES and these must be 
date-stamped by Reception in HNES 109. Once date stamped, Reception staff will 
deposit the essay or assignment in the course drop box on behalf of the student. 
Assignments should not be deposited in the Instructor’s mailbox in the HNES building, 
nor will they be accepted by OSAS staff.  
 

Lateness Penalty 
Assignments received later than the due date will be penalized 5% of the value of the 
assignment per day that the assignments are late. For example, if an assignment worth 
20% of the total course grade is a day late, 1 point out of 20 (or 5% per day) will be 
deducted. Exceptions to the lateness penalty for valid reasons such as illness, 
compassionate grounds, etc. will be entertained by the Course Director only when 
supported by written documentation (e.g., a doctor’s letter).  Please note the Faculty 
policy on electronic submission of material, "That all written or visual work that is 
submitted as part of an academic program must be submitted in hardcopy (not 
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electronically), unless previously agreed to by the instructor or advisor."  Submission 
must be received in on due date or will be considered late.  
 

ADDITIONAL INFORMATION  

 

Inclusivity in the BES Program 

 
The BES Program strives to include a broad range of perspectives and substantive 
material in its course offerings.  Central to a clear understanding of environmental 
problems is the link between exploitation of the natural world, and justice issues related 
to racism, gender inequity, and poverty.  An inclusion of non-western perspectives is 
therefore essential to a fruitful discussion of North-South issues, and environmental 
debates generally. 
 

Religious Observance Days 

 
York University is committed to respecting the religious beliefs and practices of all 
members of the community, and making accommodations for observances of special 
significance to adherents.  Should any of the dates specified in this syllabus for in-class 
test or examination pose such a conflict for you, contact the Course Director within the 
first three weeks of class.  Similarly, should an assignment to be completed in a lab, 
practicum placement, workshop, etc., scheduled later in the term pose such a conflict, 
contact the Course director immediately.  Please note that to arrange an alternative 
date or time for an examination scheduled in the formal examination periods 
(December and April/May), students must complete and Examination Accommodation 
Form, which can be obtained from Student Client Services, W120 Bennett Centre for 
Student Services or online at 
http://www.registrar.yorku.ca/pdf/exam_accommodation.pdf 

 

Academic Honesty 
 
York students are required to maintain high standard of academic integrity and are 
subject to the Senate Policy on Academic Honesty as set out by York University and by 
the Faculty of Environmental Studies.  Please read the Senate Policy on Academic 
Honesty (which can be found as Appendix One of the Academic Regulations of the 
Faculty of Environmental Studies or in the University Policies and Regulations section 
of the York University Undergraduate Programs Calendar), available at:  
http://www.yorku.ca/secretariat/legislation/senate/acadhone.htm 

 
There is also an academic integrity website with complete information about academic 
honesty. Students are expected to review the materials on the Academic Integrity 
website at:  
 
http://www.yorku.ca/tutorial/academicintegrity 

 

http://www.registrar.yorku.ca/pdf/exam_accommodation.pdf
http://www.yorku.ca/secretariat/legislation/senate/acadhone.htm
http://www.yorku.ca/tutorial/academicintegrity


  22 2

2

 

 

Student Conduct 

 
Students and instructors are expected to maintain a professional relationship 
characterized by courtesy and mutual respect and to refrain from actions disruptive to 
such a relationship. Moreover, it is the responsibility of the instructor to maintain an 
appropriate academic atmosphere in the classroom, and the responsibility of the 
student to cooperate in that endeavour. Further, the instructor is the best person to 
decide, in the first instance, whether such an atmosphere is present in the class. A 
statement of the policy and procedures involving disruptive and/or harassing behaviour 
by students in academic situations is available on the York website at: 
http://www.yorku.ca/secretariat/policies/document.php?document=202 

 

Access/Disability 
 
York provides services for students with disabilities (including physical, medical, 
learning and psychiatric disabilities) needing accommodation related to teaching and 
evaluation methods/materials. It is the student's responsibility to register with disability 
services as early as possible to ensure that appropriate academic accommodation can 
be provided with advance notice. You are encouraged to schedule a time early in the 
term to meet with each professor to discuss your accommodation needs. Failure to 
make these arrangements may jeopardize your opportunity to receive academic 
accommodations.  
 
Additional information is available at http://www.yorku.ca/cds/ or from disability service 
providers:  

0 • Office for Persons with Disabilities: Room N110 of the Bennett Centre for 
Student Services , 416-736-5297,  

1 • Learning and Psychiatric Disabilities Programs - Counselling & Development 
Centre: Room N110 of the Bennett Centre for Student Services, 416- 736-
5297, http://www.yorku.ca/cdc/ 

2 • Glendon students - Glendon Counselling & Career Centre: Glendon Hall 111A, 
416-487- 6709, http://www.glendon.yorku.ca/counselling/personal.html  

 

http://www.yorku.ca/secretariat/policies/document.php?document=202
http://www.yorku.ca/cds/%20
http://www.yorku.ca/cdc/
http://www.glendon.yorku.ca/counselling/personal.html%20

